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The In The Pines benefit for ATR FM was quite an event 
indeed, even if it was somewhat slow to slart off. There 
was a slight alteration to previous years with two large 
stages side by side, and throughout the day, EB was the 
most popular drink at the bar. 

Disgraceland started the day off rather comically play- 
ing all Elvis Presley covers, including ‘Bosonova Baby’, 
‘On the Edge of Reality’ and ‘Girls, Giris, Girls’. The first 
few bands had gags set up and Disgraceland’s was their 
dancing girl, though you couldn't really call it dancing and 
More jumping, kicking, booty shakin’ mayhem. It was 
kind of weird to see a Perth band play Elvis songs but it at 
least started the day out on a fun note. 

Early on in the day there were minor sound prob- 
lems. While these were being fixed up, Cypher made 
Pancakes on stage with the aid of an electric frypan 
Members of the audience were selected at random to 
hand them out although some of us missed out. Anyway, 
Cypher were impressive, their songs did seem to go on 
forever though. But If you closed your eyes and just 
listened to the music instead of watch for a stage show, it 
was fantastic 

Looweeze de'Ath Is definitely one solo artist net to be 
missed. She has an amazing voice, greal songs and on 
this day said she was proud of her pants, so she probably 
made them too and now that's talent. You may think you've 
seen or heard all there Is to this sort of whoosy pop music 
but you're wrong. How Is it that something that sounds 
ever so sweet has such a bite to t? It's hard to imagine 
Looweeze singing about her friend going to jall or going 
blind cause she runs with big titties, but there you go. 

ten speed racer followed playing an even miy of 


instrumental songs and songs with Scott Tomlinson’s moody 
style vocals. They did their usual set consisting of 
"Emperor's Gold", “Sailors Of The Land” and “Dance Of 
The Sugar Plum Faines”, However, it just wasn't as good 
as previous shows, whether il was the band just wasn't 
that into it or the crowd wasn't interested, the band some- 
how seemed to be missing something, It was a rather flat 
performance. 

Emmerson Intemational produced some of the nicest 
tunes/ melodies to be heard all day, although their set 
suMered much the same fate as ten speed racers. They 
played ok, but it was nothing to make you sit up and go 
wow and pay extra attention. 

Capital City came up on stage and taught us all a 
lesson, a lesson in rock. They opened with Sam Scherr, 
Quitarst'vocalist saying “this is the theme to Capital City, 
leis fucking go” and blasted through a high energy set 
including “Everybody's Trying To Screw Ya These Days 
and “Small Town Blues” Even the need to sing into the 
microphone couldn't stop Sam from thrashing around, it 
was as though the mus.c would make him explode, Nght 
there on stage bul he didn't, maybe next time. 

To see a band as mellow as The Panics follow Capi- 
ta) City was a Dit strange but tna! fact was soon forgonen 
with The Panic's outstanding pettormance. They looked 
‘and sounged very brit pop and for a band so young played 
really well, very tight indeed. They started and finished 

th an instrumental song whch sort of, rounced things of 

Another band full of supnses was Snokfigures. In the 
past few months or so this band has really improved and 
they fe getting tner image soned too, The grey suit made 
the: vocal ans! look like someting from the Goodes 
era Anyone who's seen tts band in tne past and didn't get 

mio mem for some reason must give them a second go, It's 
worn n mats for sure 
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After all that pop It was time for some rock again with 
Fourstroke. There's just something so incredibly exciting 
about a band who hold their guitars up vertically and sing 
up into the microphones with one foot on a fold back 
speaker. The band members really seemed to gel, they fit 
together perfectly and the first three or four songs were 
fantastic. There was even a liie girl, about three years of 
age, who was very happily running/dancing to them. But 
once their set hit half way something happened and it was 
no longer interesting, it got rather boring rather suddenty. 

Having seen The Fergusons a couple of times it can 
now be said that they never seem to play a half-baked 
show. Songs such as ‘Blue Screen’, ‘Apply The Formula’ 
and ‘As Time Goes By’ have the same energy every time 
they're delivered, not to mention the fact that they are one 


of the very, VERY few bands in Perth who can actually 
harmonise. 


-Matt Knight 
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In the late-atiernoon early-evening lighting-rig-work- 
out glow, the Tucker B's looked well spruced (amongst 
the pines) in matching red shirts and delivered a trade- 
mark set that veered from melodic indie-pop meanderings 
to barking, motten-guitar noise. The addition of a saxo- 
Phonist was a nice touch, and there was no better place 
for the glorious campfire lament of ‘Los Alamos’ (There's 
only one piace | Delong, on the roof of the house with my 
mind downstairs"). Amen. 

John Peel (BBC Radio One) favountes Sodastream 
were next, a duo who has - with the assistance of that 
influential Brit-DJs opinion - taken its folky vocal/acoustic- 
Quitaridouble-bass musings from Perth to London to Fitzroy 
(which is now home apparently). Opinions are funny things 
though, because, for this reviewer, Sodastream are just a 
slower wander through the fied of melancholic, twee, and 
oħ-so delicate daisies that Belle & Sebastian skip through. 
‘Nice’ enough, if that's your thing - which it seemed to be 
for many of the picnicking punters. 

Some ‘Solid Gold Rock’ (MC Mark Genge’s descrip- 
tion) from The Tigers wes next, and, while not quite fing 
that bill, the band’s set was a solid-gold tnumph. From the 
gospel-revue and mariachi-band intro, to the godspeed (') 
atmospherics and Tortorse-like, dub-funk groove, the five- 
piece was in gobsmackingly top-form - each member 
contributing to a whole much greater than the sum of its 
parts. When vocalst-guitanst Chris Cobs bemoaned the 
fact that “there are so, So many stupid, motherfucking, 
fucked-up people in this word”, you got the idea that there 
was respite, comton and perfect sense to be found in the 
band's largely instrumental soundscapes. Magnificent stutt. 

Myrtle were next, the first outfit to signal a changing of 
the guard at In The Pines. Smooth tnp-nop’soul was the 
three-piece’s chosen territory, with keydoards-program- 
ming and cello backing the impressive vocals of Nadia 
Nassif. It was a long way from the indie-pop sounds of 
Pines past, the performance - while pernaps being a lite 
too ‘adull-contemporary’ at times - refiecting the musical 
diversity which has developed around our fair city in 
recent years. 

Which is exactly what Downsyde did as well, An- 


other new face and genre for the Somerville stage(s), this 
local hip-hop outfit introduced punters to the live sounds of 
three MCs and one DJ - smooth lyrical flows, phat beats, 
and the wheels-of-steel being seriously scratched - yeah 
boyyyyy (Flavor Flav impression here). Establishing the 
first real dance-floor action, the crew had added a convince- 
ing, and refreshing, b-boy swagger to proceedings. 
Which cenainly cleaned the sonic palette for Adam 
Said Galore, a band on the nse and armed wth the sort of 
expansive, expressive (did somebody say ‘post-rock’?) 
dynamics to match The Tigers’ high early mark. And so 
they did, as guitar-jangle became guitar-fuzz, and as rhythms 
and moods edbed 'n' flawed confidently, with vocalist- 
guitarist Andrew Ryan in fine voice. ‘Must Sleep Now’ 
was a Set highlight, although this was a set - including 
‘Coasting On Home’ and ‘Nauseous' - to savour from ASG. 
The festivities then became electronically flavoured 
again, Skender hitting the stage with its audio-visual take 
on organic-electro-funk-groove. Live drums, bass, guitar 
and vocals were added to programmed beats and keys, 
with synchronised visuals projected onto a huge screen 
and one tune seemingly ready to become ‘Rawhide’ al 


any moment. Shaun Ryder (he of Happy Mondays leg- 
end, spotted earlier in the Hackett Hall) might've enjoyed 
this outfit, a sense of humour and an inclination to shake 
your arse being the only requirements for Skender appre- 
ciation. 

Effigy's piace in the line-up seemed like a last stand for 
Old-tashioned-indie-pop, swirling’énving guitar riffs, dodgy 
keydoards, and those he!um vocals sounding dated and 
decded'y Piacebo-ish tonight. Sure, the band had ils tol- 
lowers, but Proton’s tako on Blood-Sugar-George-Clinton 
funk made much more impact omit. The six-piece filled 
Stage and surrounds with postwity and Irresistible groove, 


especially on the up-tempo funk-disco of ‘Disco Ball’, while 
Proton’s energised rapper was pure zen-funk-yoga en- 
ergy. 

Ready to capitalise on the Energy Pills dropped by 
the previous act, Fremantle beat-masters Rhibosome 
Jumped oul of the blocks with a slice of Hammond and 
Percussion-laden tunk. Then, as the headliners prepared 
the stage alongside, the trio delivered its breakbeat-lunk 
remix of ‘Please Leave’, before shilting the crowd's col- 
lective-booly into overdrive with ‘Impulse’ and a massive 
drum ‘n’ bass track thal really cooked, Awesome. 

Speaking of cooking, Jebediah's Kovin Mitchell 
soemed pretty woll ‘done’ as he hit the stago around 
10pm, not that it atfected what was a blistering sol from the 
Joca\/national pop-rock lagends. First EP track 'Smiler’ 
was delivered with the samo ragged Glory as ‘Feet Touch 
The Ground’, ‘Please Leave’ and ‘Jerks Of Attention’, whig 
a Slow-lempo new track - ‘Yesterday Whon | Was Bravo! 
+ featured an Incondiary wall of guitar-nolse thal would've 
made Bob Mould proud. The olher new Songs were all 
winners, before a Spinal Tap encore delivored ‘Benedict’ 
and a final bout of (alcohol-Inspired?) guitar-trashing, Top 
work Job's, and a fino finale to what had, unfortunatly, 
been a too-huge Sunday for many. Back to Saturday next 
year folks? 

-Anthony Williams 


